Activity:  Nonverbal   15 minutes 
Highlight four or five passages of the poem to accommodate 4-5 student readers.  Ask for two sets of four volunteers.  Give them individual instructions relating to the use of various paralanguage … to overdramatically demonstrate differences in perception and comprehension of text based on speaker’s speaking voice.


Examples:  
Whisper (nearly inaudible), exaggerated disfluency (um, ah), lifeless voice quality, swaying while standing in one place, pacing, crisp word articulation, jerky timing or rate, dramatic arm gestures, dull or emotionless vocal variety, (finally), vital, natural and emotion filled vocal variety.  This helps introduce speech concepts into the class while demystifying a wide range of expression.  

After the first pass (four readers reading the complete poem) see if the students can paraphrase the poem’s message.  After the second pass, do the same.  Finally, read the entire poem to the class, using the volume, pitch, quality, rate, and variety appropriate with its message.  


Debrief about the challenges in hearing the message when the speech delivery itself is a distraction.  Introduce paralanguage concepts of volume, pitch, quality, articulation, rate, and variety.  

"It is not the critic who counts, not the one who points out how the strong man stumbled, or where the doer of deeds could have done better.  The credit belongs to the man who is actually in the arena; whose face is marred by the dust and sweat and blood; who strives valiantly; who errs and comes up short again and again; who knows the great enthusiasms, the great devotion and spends himself in a worthy cause; who at the best, knows in the end the triumph of high achievement; and who, at worst, if he fails, at least fails while daring greatly; so that his place shall never be with those cold and timid souls who know neither victory or defeat." 
Theodore Roosevelt, Sorbonne, Paris April 23, 1910
